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Spruill's 'Good on Paper' packs punch
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Far the Jourmsl-Constitution

Publizhed on: 050552007

Spreading across the floar, climbing the walls and pinned to the ceiling of the Spraill Gallery are maore
than 280 works by 119 artists who flex their creative muscle in a broad range of styles and mediums.

Amond the many hright spots — contemplative abstractions by Richard Sudden, Kathy Yancey's wry and
vibrantly colored collage, a lovely hook of transfers and fragments from Adrienne Anderson, Dale
Clifford's striking linocuts, Helen Durant's mixed-media portraits (one signature goat, two intriguing
heads), Maxwell Sebastian's small sketch pad paintings and frarm Harald MoMaran, three diminutive
scenes with the raw, energized appeal of street art.

Some padicular high notes:

» Cecelia Kane's "Helping Hand Wings for Hazel" is a poignant how-to
far passing gently from this world into the next. Anillustrated set of
instructions for crafting angel wings from a variety of objects {ncluding
fluttering white gloves), Kane's delicate composition addresses the
challenges of easing a loved one's fear of death.

=~ git. Jé'h- = Tetry Scopelliti's trio of minimalist scan-a-grams, "Unwrapped | 1 and
& T E " results from capturing images on an open scanner. His sculptural

farms appear like twists of crepe paper caught in midflight, with linht,
movement and textural detail set against a stark black backoground.

= lena Sikille's "Self Porrait & la Chuck Close" combines Close's grid
technigue with the sobering quality of his partrayals. Sikille's
accomplished porrait features her straight-on stare and cigarette,
rounded contours of the cheeks, chin, glasses and cascading curls, all
effectively contrasted against small squares and diagonal markings.

(EMLARGE)
In 'Self Portrat & la Chuck Close,
Jena Sikille effectively uses the
grid structure of artist Chuck

Close * i two graphite drawings, Yanigque Morman pushes her mediom — the

pencil —to unexpected gualities of cancise line and rich, painterly
shading. "The Modern Back" an allusion to slaven's legacy to voung
hlack warmen, highlights the atist's distinctive style and flair for
metaphorin a macahre composition of heads and leds and an
arganlike, mutating back.

"Leased Emancipations" also takes a social stand, as Morman depicts
the countless invisible victims of AIDS, laid, curled and coiled around
each ather, huried in an Aftican terrain.
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EENLARGE} Ina show ofthis size, the sheer amount of artis a bit overwhelming, hut
Cecelia Kane's 'Helping Hand there's something hiere for every taste and more than enough that
Wings for Hazel' provides “laoks good on paper.”

inztructions for makeshift wings to
eaze g loved one's fear of dying.



Atlanta Journal-Constitution, Sunday 8/05/07 Visual Arts, print and accessatlanta.com

LR LA,
O, -1-'-.‘\‘-:.

In 'Self Portrait & la Chuck Cloze,' Jena Sikille effectively uses the grid structure of artist Chuck Close.

Cecelia Kane's 'Helping Hand wWWings for Hazel' provides instructions for makeshift winos to esse a loved one's fear of
dying.



